lrecomes memorials o sabdiorn
nat-learning?
Another ‘readmy’ of this
exhibution could b this darker
viewpoint: Tony Lane's paintings
harve fata meorgaia undertones
James Ross's constrocted pain

irgs are ovent hard-edged reflec-

tions on the concrete barl ariiy

muich urban space where pure
administrative efficiency is the
only importance. Pip Culbsert s
stripped back details of objeas
are just the bare Pones on a
revtingr body. T Culberm's ose
of fuorcscent is the Favored
orture-light of the long corrdor,
cell, and shopping mall. [nsuch
anapocalyptic seting, Gretchen
Albrecht's henysphiere paintings
offer us secular salvation.

John Batten

Nortse and Tsering
Nyandak at Plum
Blossoms Gallery

OF TNV VEIrS, Conien
Tibetan artists

fived and worked quire
isolated  from the inainsream
Chinese art world, even though
i good number were educated
at Ching's thoiving an sclwsols,
In recent years, however, Tibwet
has heen opened up move ancd
mrore Lo Forcigners. The influx of
Forigners has meant thar Tibweran
artists have [ound o growing
miarket for their art froo wourist
ancl specialist ant dealers. Over
the: past five years or so, Tiletan
artists have participated o
good number of repional and
intermaticnal exhilvitions. Hong
Beorngr Fuaes beeen late in comming o
shicwy Tibetan artises, but, with the
recent exhilyition emided Fragde
Metreelerla Plum Blossoms Gallery
hae macle up for this lack witly its
introschuction of o of the meost
dvnamic antiste waorking in Lhasa
fockiy; Norse (Domin, Norha
Psermg, B19610 and Tsering
Myanilak (1, 1963)

Although painting in quite
clifferent styles Nomse and Myan-
dak have as their central theme
hurman beings who represent
varEOus aspects of contemporry
Tiberan life and s problems.
The work s didactic, realized
with @ subtlety and careful
considleration that sets the an

[rorary

WA UME 2

by both artists apart from most
of their contemporarics. While
reacly comparisons may I
macle with the ant of a number
of mainlangd Chinese anists ol
the powl-19849 poriod, Norse
Myandak are very much
thesir tmwvn ersoms

The portrail has ecome
an icon, both commerncial and
artistic, among many mainland
Chinese artists of the past two
dcackes, so much so et the
power of the most shocking
images-of Mao dedong, work
T8, [REIsaAns, soalcliers, and the

atuch

EXHIBITION REVIEWS

Nartse, Childhood Memory, 2008, mixed meda on canvas, 150« 135 em

Fernale nude have been visually
and miellecnmalhy debased
Morlse's pointings  have
a vibwanow that is fresh, Stand-
ing alome n the conler of his
canvases his anonyvmous pro
Laprornisls appear ko e treapapcl,
their swaddied heads sugpest
censorship, Childfrond Memory
(2K} is cne of Nomse's imost
dlirect paintings and the easiest
o read. The Agure—dressed,
omie belicves, as an iconic Red
Guard, Fce bandaged in a
redl scard, and hand clasping o
copy of Mao Aedong's Litle Fed

Taering
Myandak.
Prayer
Lamp, 2007,
oil and acrylic
QN CENVES,
1636 x 128.5
cm. |mages:
Courtasy of
Plun Blossoms
Gallery

liock—cenainly speaksoo atime
ol enormmons political and socia
uphwsval where the incivi
wits ermbraced by the anonymity
of the masses. Bul a1 the same
times as reading the piciune as

mernory of the past, it can also
e read as something thet rep
resenis the slobal sameness ol
much of contemporany society's
The Recd
Covearel has become an icon inthe
sarne way a5 Mao Fedong
Myvandak's large heacds

fisation with trends

and lgures are tinged with a
sense of error The tone of the
staring heads reminds one of
the wonderlul work made by
Ll Hussian artist C¥ep Tselkow
i e Jare- 18708 g carky- 19408
Tl tomee o the: Rgneres, however,
is very different. The strangely
Heshy ligures ame submerzed
in water whene tradition is
buried alongsicde them, which
i# perfaps an astule commient
o the mexorable disappear
ance of mech of Tibetan cul
ture over the past 30
Oine might casily draw such an
inference Irom Sownd Cnder-
teafer (20071 In Prayer Lanip
(2007) the submerged fgure
is looking upwards, s band

VEArs.

clasping a small praver lamp
reaches abowve the surlace as if
atempptng 1o shine some lghi
o dark and forehoding world
where culture and history ane
overwlelmed by the clouds ol
a ahodwy world

For wiewers who e
mernber the dark days of the
Cultural  Bevolution, Morse's
and Nyanckik's am will eall 1o
mind the surreal happenings
thiat alllictecd society then. In the
new consumer-cricnted China
there is something similar afoot
az the alienated youth of the big
cities e aware of, But because
ok 's wouth has linle historienl
perspective or knomwdedge af the
past, they cannot make the con-
fectaoe Lo their own slicnation
and what consumerism tlowes w1
A sociery's culture,

Nortse and Nvancdal g
clearly very thouglaful artists
The mood thae they wish o
create is one of ursabashed dia-
logue with the viewer, The ecdgy
quality o thesr wiork is striking
and is wide open o @ variely
of cultural, sovial, and political
interpretaticns

lan Findlaoy
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